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yet has the full glory of heavenly happiness dawned upon it. With hands 
folded meekly upon her bosom, with eyes upturned and imploring, she 
resigns herself with all gentleness and quiet to the guardianship of her 
angelic guide. Never have we seen so happily blended the distinguish- 
ing characteristics of Christian and Classic Art — the symmetrical forms 
— the pure outlines — the graceful composition of the one — the holiness 
of thought, the devotional feeling, the inner soul beautifying the out- 
ward body, of the other. But we cannot, while studying this work, use 
the commonplaces of connoisseurship. It is something to be looked at 
in silence. It needs no eulogy at our hands. Whoever sees it will feel 
in his heart a gratitude to the genius that conceived it, which will be 
to the Artist a more precious tribute than the honors of all the Acade- 
mies. 



FINE-ART GOSSIP. . 

Huntington, who, in the purity and spirituality of his productions, 
resembles the great German painter Overbeck, whom he so much ad- 
mires, has just finished a noble picture, representing " The Marys at the 
Sepulchre." The angel in this composition is a figure of surpassing merit, 
and exhibits all that high ideal beauty which has characterized the 
Artist's former treatment of similar subjects. He has commenced an- 
other scriptural composition, measuring seven feet by nine, illustrating 
" The Deliverance of St. Peter." This work has great simplicity and 
force, and the action of the Angel is admirably expressive of celestial 
power and swiftness of motion, against which prison walls and bolts 
have afforded no effectual resistance. 

Weir has nearly finished an elaborate painting, in the Flemish style, 
which he calls " Hie Microscope," and which represents an old Philoso- 
pher showing to some children the wonders of this instrument by lamp- 
light. An antique cabinet, carved in a grotesque manner, is happily in- 
troduced, and the whole is painted in the onost careful manner. This 
work, and that called " The Amsterdam Merchant," recently completed, 
prove Mr. Weir to be a most excellent colorist. 

Church will have a charming landscape in the Academy Exhibition 
—a view of New Haven scenery. The sky and water in this piece are 
truly admirable. Seldom have we seen painted water which fulfils so 
well as this the "Oxford Graduate's" conditions of excellence. Church has 
taken his place, at a single leap, among the great masters of landscape. 

We hear pleasant accounts of American Artists abroad. Leutze is 
busily engaged at Dusseldorf upon the work commissioned* by the late 
Dr. Binney, of Boston—" The Storming of the Mexican Teocalh by 
Cortez." This will be a very large painting, containing more than sixty 
figures The cartoon for it was made three years since, and every part 
has been most faithfully studied. It will probably be finished early in 
the summer, when Leutze intends to return to the United States. We 
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anticipate the greatest gratification in seeing this picture. All those 
who remember " The Iconoclasts," which was shown at the Art-Union 
rooms two years ago, will readily believe that the treatment of the Mexi- 
can scene, mentioned above, cannot fail to be exceedingly vigorous and 
effective in Mr. Leutze's hands. 

Woodville is also at Dusseldorf, painting a subject which he calls 
" Old '76 and Young '48 "—a volunteer relating to his old grandfather 
his adventures in Mexico. From Woodville's well known power in the 
expression of character and feeling, we may expect something highly 
interesting in this picture. 

There is also in the drawing saloon of the Academy at Dusseldorf a 
young New-Yorker, of whose progress the most nattering accounts have 
been received. We allude to Mr. Ehninger, who manifested, before he 
left this country, great talent, which he is now ripening and cultivating 
by most assiduous study, under the eye of the famous Lessing, and with 
the advice and assistance of such friends as Leutze, Camphausen and all 
that generous brotherhood of Artists who are as remarkable for their 
friendliness of feeling as their distinguished merit. We have had the 
pleasure of seeing a sketch in water colors by Ehninger, representing 
an interesting incident in the life of Peter Stuyvesant, which he intends 
to finish in oil. It will be a very effective picture, and it is gratifying 
to see that he will make the first fruit of his foreign studies an illustra- 
tion of the history of his native city. 

At Rome, Freeman is hard at work upon a sculptural subject, which 
has long engaged his attention. Crawford is finishing a monument to 
Dr. Binney, which is intended for Mount Auburn. He expects to return 
to this country in the course of the next summer. Cropsey has made 
many excellent studies during his Italian tour, and several pictures from 
his pencil are daily expected to arrive here. Lang is finishing a large 
carnival scene for a gentleman in this city, and will soon return hither 
himself. Powers Is engaged upon a draped statue, which promises to 
be his finest production. Greenough may shortly be expected home, 
with his group for the Capitol. This work is intended to illustrate the 
dangers of border life in the early settlement of the country. It is de- 
scribed as representing a mother kneeling, who clasps her child to her 
breast. An Indian is in the act of striking her with his tomahawk, 
when he is seized from behind by a sturdy woodman. We regret to 
hear that Mr. Greenough's Washington is much injured by a seam in 
the marble, which admits the water and frost, and thus endangers the 
whole work. 

The celebrated collection of pictures belonging to'the late Robert Gil- 
mer, Esq., was sold on the 8th of March at Baltimore. His gallery con- 
tained some of the most remarkable pictures in the United States, and 
has been valued at more than one hundred thousand dollars. 



